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Why Do You Ask? 
John NewellKate Barnes

© Copyright 2023 by Abierto Music (www.johnnewellmusic.com). All rights reserved.
Text: Copyright © 2004 by Kate Barnes from Kneeling Onion. Used by permission of 

The Permissions Company, LLC on behalf of David R. Godine, Publisher, Inc. 
All rights reserved worldwide.
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In the Pasture 
John NewellKate Barnes

© Copyright 2023 by Abierto Music (www.johnnewellmusic.com). All rights reserved.
Text: Copyright © 2004 by Kate Barnes from Kneeling Onion. Used by permission of 

The Permissions Company, LLC on behalf of David R. Godine, Publisher, Inc. 
All rights reserved worldwide.

*Spoken, approximating the indicated rhythm
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© Copyright 2023 by Abierto Music (www.johnnewellmusic.com). All rights reserved.
Text: Copyright © 2019 by Deborah Cummins. Used by permission of the author. 
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Creatures in Place

In 2022 soprano Sarah Tuttle asked me to compose a set of songs for her project,
Songs From Here. This is an initiative to cultivate and celebrate works written by
Maine-based poets and composers. It was fun to collaborate with her on the
extensive task of choosing texts. While the poems that we fnally chose are quite
different in tone and mood, each includes at least one non-human character; the
sub-title of the set could be well be “critters of Maine.” The wonderful poems that
I was privileged to use are:

Boulder by Sidney Wade 

Gulls In the Wind by Betsy Sholl  

Some Clear Night by Gary Lawless

Why Do You Ask? and In the Pasture by Kate Barnes

Everything Has a Heart by Deborah Cummins

I am very pleased to dedicate this work to Sarah Tuttle and Bridget Convey, the
pianist with whom she collaborates in the Songs From Here project. The frst
performances took place in the autumn of 2023 at several venues in Maine.    

   – John Newell

*****

Born in Charlotte, North Carolina, John Newell graduated from Duke University,
having pursued studies in composition, piano and conducting. He earned his
M.F.A from California Institute of the Arts, where his primary teacher was Mel
Powell. John completed his formal training at SUNY Buffalo, working with
Morton Feldman as recipient of the frst Edgard Varèse Fellowship. Since earning
his Ph.D. in 1979 he has pursued an independent creative path. 

John’s objective is to create works that refect his personal sensibility, that are
rewarding for performers and listeners alike. He is equally at home composing for
orchestra, solo instruments, vocal ensembles and chamber groups.

John's works are self-published through Abierto Music and he is a member of
Broadcast Music Inc. More information about his music is available at:
www.johnnewellmusic.com. 

An accomplished pianist, conductor and teacher, John teaches on the faculty of
SummerKeys adult music program and was founding director of the choral
ensemble Quoddy Voices. He and his wife Linda now make their home in
Bozeman, Montana. 







John Newell
Selected Vocal & Choral Works

______________________________

Night Songs  Mezzo-soprano, ‘cello, piano. Advanced

Lord, Make Me an Instrument of Thy Peace  Soprano, piano. Intermediate

The Signature of All Things  Baritone, oboe, piano. Advanced

Seven Antiphons for Advent  Unison, optional chordal accompaniment. Easy

O Lord, You Have Searched Me  Voice, organ. Intermediate/advanced  

The Passionate Shepherd To His Love  Tenor or soprano, piano. Intermediate

Four Sacred Songs  Soprano or tenor, piano. Advanced

The Lake Isle of Innisfree  SSATBB, a cappella. Advanced

In the Flowing Light of the Godhead  SSAA, a cappella. Intermediate/advanced

Nada Te Turbe  SSAA, a cappella. Intermediate

Lux Aeterna  SSATB, a cappella. Easy/intermediate  

Come Closer  SSAA, a cappella. Intermediate/advanced

Ktaadn  SATB div., piano. Intermediate

O Gladsome Light  SATB div., a cappella. Intermediate

A Timbered Choir  SATB div., piano. Eight movements. Intermediate/advanced 

Children of the Light  SATB, sop. & bar. solos, piano (4 hands).  Intermediate

Deep River  SATB, a cappella; arrangement. Easy/intermediate

Wexford Carol  SATB, soprano solo, piano; arrangement. Easy/intermediate

Pleasure It Is  SAB, a cappella. Easy/intermediate

God is Love  SATB (some sop. div.), a cappella. Easy

Veni Creator Spiritus  SATB div., a cappella. Advanced

Suite of English Lyrics  SSATB a cappella, baritone solo. Advanced

Kyrie Eleison  SATB div., a cappella. Advanced

Wake Up, Children!  SATB  a cappella, soprano solo. Intermediate

O Sabbath Rest of Galilee  SATB a cappella, soprano solo. Intermediate

Noel  SSATB, a cappella. Intermediate

Our Father, Who Art in Heaven  SSATB a cappella. Easy
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